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Welcome

May | take this opportunity to introduce you to Rose Bruford Collegeand in
particular to the Theatre Studies programme | hope that the information
contained in this e-brochure will answer any questionsthat you may have and
encourageyouto applyfor the TheatreStudiesdegree

RoseBruford Collegeis a collegeof HigherEducationwithin the British University
Sector It hasan unequalledreputation in providinga wide rangeof undergraduate
and postgraduateprogrammesin theatre and related arts. The DistancelLearning
coursesallow usto offer someof the bestexamplesof our highestquality work to
peoplewhereverthey live.

TheBAin Theatre Studiesis the only full degreeprogrammein the UKfor those
who wish to study theatre and performanceby DistancelLearning Furthermore,
there is no comparableprogrammeby DistancelLearningelsewherein the world.
Ourdegreesare currentlyvalidatedby the University of Manchester

Thedegreeisintendedfor anyonewho wishesto developa thoroughknowledgeof
theatre from its beginningsto contemporary performance In delivering this
programmewe aim to be flexible by offering a range of areasfor study around a
central core of key topics The programmeis also designedin such a way that
students can choosehow much they undertake each year, and vary the rate at
whichthey progresghroughthe degree

| hopethat you will enjoyreadingthis booklet and that next yearwe will welcome
youonto the programme

Dr. Paul Fryer

Head of School

Graduate and Professional Studies
RoseBrufordCollege




The College

In 1950, RoseBruford founded a dramaschooland developeda unique courseof

actor training. By 1976 shehad pioneeredthe first vocationaldegreein acting The
Collegehasbeen building on that successver sincewith a range of programmes
acrossall the professionof theatre.

RoseBruford Colleges one of the largestcentresof theatre training and education
in the UK Situatedin the peaceful surroundsof LamorbeyParkin Sidcup,the
Collegecombinesthe heritage listed LamorbeyHousewith the most up to date
facilitiesin a new set of buildingscompletedin 2002 Our studentbody is diverse,
especiallyon the DistancelLearningProgrammesand our coursesare designedfor
thosewho intend to pursuea professionalcareerin the creativeindustries,either
from the perspectiveof a specialistdisciplineor in the broader context of a genre
or geographicalarea, are seekingto extend their knowledgeto enhancetheir
appreciationof theatre and performance,or wish to undertake a practicebased
researchprogrammeto enhancetheir professionabktanding

TheCollegeembraceghe broadestrangeof performingarts and skillsand seeksto
provide an educationalexperiencethat offers all studentsthe breadth of skillsand
knowledgerequiredto be successfuin arapidly changingworld. In establishinghe
Distancel.earningdegreesin 1996 the Collegebroke new groundin the deliveryof
performancebasedprogrammesto studentsworldwide. Our BA programmesare
distinctive,innovativeandunique.

Ourteachingand administrativestaff are of the highestquality and againreflect the
balanceof expertisein educationand professionalpractice TheCollegeis hometo
a thriving researchculture and in addition to our academicstaff, practitioners
drawn from theatre, film and televisionteachand lead projectson all programmes
andprovideadirectlink to the creativeindustries

Our undergraduateand post-graduateprogrammesare validatedby the University
of Manchesterand, where appropriate, by the National Councilof DramaTraining
(NCDT)The Collegeis a member of the Conferenceof DramaSchools(CDSynd
one of eight specialistart, designand performing arts collegescomprisingthe
Consortiunof Arts & Designinstitutionsin SouthernEngland CADISE)




The Theatre Studies
Programme

The programme offers students a unique opportunity to study theatre whilst balancing
work andfamily commitments Studentswork at their own paceandfrom their own homes
¢ whereverin the world that might happento be. We aimto giveour studentsa thorough
knowledge of diverse aspectsof performance ranging from the social, historical and
aesthetic contexts in which performance flourishesto the practitioners, directors and
actorswho createit andthe theatres,sitesand spacesn whichit ismade

The programmeis divided into three levels Eachlevelis equivalentto one year of a full-
time degreealthoughDistancelearningstudentsmay decideto spreadtheir work over a
longerperiod of time. Youmay study purely for your own interestand pleasurebut on the
completionof eachlevelyouwill accumulateenoughcreditsto earna qualification

Completionof Levell (120credits)

will qualifyyoufor a HigherEducatiorCertificatein TheatreStudies
Completionof Levelsl and2 (240credits)

will qualifyyoufor a HigherEducatiorDiplomain TheatreStudies
Completionof Levell and 2 plus60 creditsat Level3 (300credits)

will qualifyyoufor aBAdegreein TheatreStudies
Completionof Levelsl and2 plus120creditsat Level3 (360) credits

will qualifyyoufor aBAHonoursdegreein TheatreStudies

Within eachlevel, the programmeof study is divided into modules eachfocusingon a

specifictopic. Somemodulesare obligatory,asthey are essentialto the study of theatre,

but there is alsoa wide choiceof electivemodulesto enableyouto pursueyour particular

areasof interest as you progress Each30 credit module compriseseight units and a

preparatoryunit, a Module Readercontainingmaterialsreferencedthroughoutthe module

and all the other information you will needto get started. Eachunit is designedo provide

enough material for you to study in a month. A unit might include notes, exercises,
documentsandillustrationsg all of whichare designedo giveyouthe sameinformationas

if youwere faceto-facewith yourtutor.




Portfolio of Modules

Level 1 Obligatory

Theatres at Work30)

Elements of the Performan¢a0 )
Reading a Pla80)

Ways of Talking About Theatf@0 )

Level 2 Obligatory)
Shakespearé30)
Naturalism(30)

Level 3 Obligatory
Topics in Contemporary Theaf0)

Elective

American Theatre and Dran{a0)

Postwar British and Irish Playwrigh¢(80 credits)

The Directo(30)

The Designe30)

The Actor and the Realist Traditi(80)

Musical Theatre: The American Golden Ad®
[Additional 15 credit modules are planned for 2011]

Elective

Brecht & the Epic Tradition in German The{3@)
Beyond the Stag0)

PostColonial and Black Theatf20)

Elizabethan, Jacobean and Caroline The@0e
Ancient Greek Tragedy: History and Receon
Independent Research Proj¢80)

Shakespeare in Performan(deb)

Theatre of the Absur(l5)

Theatre Criticisnil5)
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Level 1
T.1.1Theatres at Work

This module identifies and exploresthe techniquesand challengesof presenting
theatre today. It includesan in-depth studyof how a professionatheatre company
functions in terms of its artistic policies, marketing strategies and funding
initiatives Much of the & (i dzR ®ofkiwil2 Be basedon the study of a professionall
theatre companythroughspecialarrangementsegotiatedby the College

T.1.2 Readinga Play

Thismodule exploresways of analysingdramatic writing in terms of its potential
impact and meaning in the theatre. Students examine dramaturgy from the
perspectiveof a director and focuson waysin which a text becomesa blueprint for
performance Playscurrently studied include Macbeth CopenhagenA 5 2 f
House and AccidentalDeathof an Anarchist Themodule simultaneouslyexplores
key principles and theories about dramaturgy while encouragingstudents to
recognisehow it is repositionedby performancecontexts

T.1.4 Waysof TalkingAbout Theatre TheCritical Audience

Thismoduleexamineshe relationshipbetweenmeaningandd & Sy éxamininga
range of approachesto performance It investigateshow conventionsof genre,
acting styles, direction and designsignifyin different ways By takingthe role of
G ( Krificall dzR A Swider@sexplorehow contemporaryproductionsare shaped
by their historical, cultural and artistic conditionsand discoverways of re-framing
them within contemporary critical perspectives Studentswatch recordingsof a
range of plays, operas and devised material and are guided through ways of
analysingactionandproductionchoicesandarticulatingtheir experiences

T.1.5 Elementsof the Performance

Thismodule introduceskey traditionsor & S f S Y & yhéaireémaking Students
explore the means by which the performing body is codified through visual
elements such as costume, makeup and mask They examine the relationship
between text, space and action, the changingsocial and political functions of
performanceand the role of contextin meaningmaking Thismodule introduces
studentsto the evolution of varioustheatricalforms and tracesthe fusion of styles
andconventions
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Level 2

T.2.1.1 Naturalism(obligatory)

ThismoduleinterrogatesNaturalismin its historicalcontext Themodulelooksat the
impact of scienceand technology and the new perspectivesof sociology and
psychology The works of important writers including Zola, Ibsen, Strindbergand
Chekhovare studied alongside practitioners such as Stanislavskiand Antoine
Particularattention is givento the comparativeanalysisof play-texts andthe waysin
which, within Naturalism, they embody different aesthetic preoccupationsand
generatedifferent experiencesn the theatre.

T.2.1.2 Shakespeardobligatory)

This unit approaches Shakespeareboth through his historical context and
contemporaryperformances One play is studied in eachunit, from acrossthe full
spanof thisLJt | & ¢ Ma@rld Roin€band Juliet Twelfth Night, Richardll, HenrylV

part ong, Othellg Antony and Cleopatra The2 A y (i BTaNJ3hd The Tempest In
addition to focusingon the texts, there is a parallelstudyof { K I 1 S & EdSiétyNB Q &
ideas, language, theatres and stage conventions Students are introduced to
contemporarycritical perspectivesand encouragedo analyseperformancesfrom a
rangeof angles




T.2.2.1 TheDirector (elective)

Thismoduletracesthe ascendancyf the directorin Europeartheatre. It examinegshe
work of major practitionersin the twentieth andtwenty-first centuriesin terms of their
treatment of classicaland contemporary plays, their theoretical writing and their
historical and cultural context In looking at major figures and their contribution to
theatre practice, the module considersthe developing role of the director in
contemporarytheatre and the waysin which the contribution of the director to the
theatre eventmightbe criticallyidentified andexamined

T.2.2.2 TheDesigner(elective)

This module examinesthe role of designersin theatre and opera from the Italian
Renaissance today Themodule examinesthe approachesof particulardesignergso

script, theatre space actorsand audience Themoduleidentifiessomeof the working
processesof professionaltheatre designersenablingstudentsto document, analyse
and interpret the designchoicesin a contemporaryproduction Themoduleis divided
into historical appraisal, exploration of the work of individual practitioners and

investigationof theoriesof design

T.2.2.3 TheActor and the RealistTradition (elective)

Thismodule providesan historicaloverviewof the changingsocialrole and economic
statusof the actor. It introducesstudentsto the dominantapproachto acting of the
last hundredyears,whichis that of Stanislavskiand guidesthem through the process
of the I O (i dvimiprparatorywork for rehearsalthrough a seriesof exercisesand
tasks Thisgivesstudentsthe personalbasisfor an introductory readingof Stanislavski
andthe contrastingtheoreticalperspectivef two other keyfigures MichaelChekhov
andBertolt Brecht




T.2.1.4 PostWar British and Irish Playwriting (elective)

is module providesan in-depth study of British and Irish playwriting over the past
sixty years A wide selection of playsis examinedand compared, including key
twentieth century works by Churchill, Osborne,Behanand Wesker The module
focuseson the work of the dramatistand introducessystematicwaysof readingand
analysingnodernplaywriting

T.2.1.5 AmericanTheatreand Drama (elective)

Thismodule providesan overviewof postwar AmericanTheatreand examinessome
pre-war movements and writers in detail. Amongst the dramatists studied are
Williams,Miller, Shepard Mamet, Wilsonand Wasserstein PlacingAmericanDrama
within its wider social, political, theatrical and theoretical frameworks,the module
investigateshe waysin which cultural difference,nationhood,the @ ! Y S NeANH IyY X £
frontier myths and sexual politics are engaged and negotiated in American

playwriting
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15 Credit Modules at Level 2

T.2.3.1. Musical Theatre TheAmericand D 2 f | RB5%&ective)15 credits

This module investigatesthe world of musical theatre from a twentieth-century
American perspective (focusing on productions spanning from 1920s-1970s).
Studentswill explorethe theatrical forms that influencedthe musicalasit is widely
known. For example, Minstrelsy, Vaudeville,Burlesque,Revue,Comic Opera and
Operetta Eachunit will focuson those writers and composersand the productions
that contributed to the developmentof AmericanMusical Theatre JeromeKern,
(Unit 1), Showboat Rodgersand Hammerstein,(Unit 2), Oklahoma!and Carousel
StephenSondheim,(Units 3 and 4), A Funny Thing Happenedon the Way to the
Forum andA Little Night Musig respectively

Note: Additional 15 credit modules are plannedin order to develop the Level 2
portfolio.
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Level 3

T.3.8 Topicsin ContemporaryTheatre(obligatory)

Thismodule addressesa range of contemporarymaterial, includingvariousmoments
and movements playwrightsand other practitioners Studentsare encouragedo carry
out more intensivestudyon particulartopicsof interest Specificaspectsof recentand
contemporary theatre practice are introduced, including feminist and gay theatre
aesthetics, black theatre, political theatre of the 1970s and 198Cs, physical
performanceandnew playwriting

T.3.2 Elizabethan Jacobearand CarolineTheatre(elective)

Thismodule focuseson the thriving agethat gaverise to the theatre of Shakespeare
and introducesthe study of other key dramatistssuch as Kyd, Marlowe, Chapman,
Heywood, Dekker, Jonson,Marston, Webster, Tourneur, Middleton, Ford, Massinger,
Beaumont and Fletcher The module looks at the composition of audiences,the
organisation of the theatre, and its dependenceon patronage and the physical
structureof the playhouse

T.3.6 Beyondthe Stage At the Frontiersof Theatre(elective)

Thismodule investigatesattempts to rediscovertheatre outside of theatre buildings
and provides an opportunity to study and analysethe interaction of theatre and
community Indicativeexamplesare: Totaltheatre,. NJ CLhisfiéke. 2 | Théatie
of the Oppressed,Odin ¢ S| { NB & NIpEriddnéanke art, street theatre and
experimentswith ritual andcelebration

T.3.9 Brechtand the EpicTraditionin GermanTheatre(elective)

This module providesan introduction to one of the most influential dramatistsand
theorists of the twentieth century It also studies German traditions from the
eighteenthto twentieth centuries Particularattention will be paidto the stagingand
musicof . NB Opfaysiciuding The ThreepennyOpera The Exceptionand The Rule
TheMother and Mother Courage
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T.3.1. ResearchProject(obligatory for HonoursDegreeonly)

In this module, students undertake a 10,000 word researchproject on a subject
identified and defined through discussiorwith the ProgrammeDirector The choice
of researchtopic might derive from earlier work on the programmeor in certain
circumstancesit might take the form of an extended essaybasedon a practical
project. Theindependentresearchproject is supported by tutorial supervisionand
replaceghe traditional units.

T.3.3. PostColonialand BlackTheatres(elective)

Thismodule placesa particular emphasison performanceand theatricality in post
colonial contexts It adopts an intercultural perspective on performance and
emphasiseghe significanceof historical (social,political and economic)contextsin
the creation of meaning through performance Ratherthan presentinga general
history of post-colonialtheatre or an exhaustiveanalysisof all blacktheatre forms,
the module selectsspecificaspectsof the subjectto demonstratethe relationship
betweentext, performer,andspace

T.3.4. AncientGreekTragedy Historyand Reception(elective)

This module explores Greek playsin their ancient sociopolitical and performance
contextsand in the contextsof their transformationsin subsequenttheatre spaces,
manifestationsand cultures Studentswill analysetragediesby AeschylugOresteid,

SophoclegPhiloctete} and Euripides(Meded, aswell as consideringthe nature and
purpose of the satyr play 6 9 dzNJA Cykl6pS & \ersions of these dramas by
contemporary playwrights and film-makers (including Yael Farber, Neil LaBute
SeamusHeaney,Liz Lochheadand Tony Harrison)will also be examinedin order to

introduce and interrogate the theory and practiceof classicaperformancereception

Eachunit within the module offers a specificand distinct perspectiveupon the

evolvingfield of classicaperformancereception Issuesof politics, genderand post-

colonialism,as well as theatre history, historiographyand appropriate practitioner
theories,will all be consideredwithin this context




15 CreditModulesat Level3

T.3.1.2 Theatreof the Absurd(elective)15 credits

This module focuseson a number of playswritten in Englishand French(the latter
studiedin translation)in the 1950s and 1960s which have been characterisedby the
term & ¢ K Sof iheN@surdé Beckett,lonescoand Pinterreceivethe closestattention
but related dramatistssuchas Genet,Adamoy Albee, Simpsonand Stoppardare also
considered Thework of all these dramatistsis contextualisedin terms of the cultural
andhistoricalconditionsin whichit wasmade

T.3.1.1 Shakespearén Performance(elective)15 credits

Thismodule,taking Shakespearasits subject,encouragestudentsto think practically
about how a play text on the page becomesa script for performance It askswhat
effect the RA NB Ghapilglafathe text through cutting or re-ordering has on
interpretation; and how trends in the stage history of the plays reflect the
preoccupationsof the societyin which they are performed Aswell aslookingat the
performancehistory of four plays,studentsare askedto undertakea practicalexercise
in preparingpart of a text asif for performance

T.3.1.3The5 A NB Giorg(dldtive)15 credits

Thismodulewill investigatethe work of four contemporarytheatre directorsexploring
the different waysin which they make storiesfor the theatre. Studentswill examine
specificproductionsdirected by Peter Brook, SimonMcBurney Dominic Dromgoole
and RoxannaSilbert Eachunit will focuson different approachedo theatre-makingso
that the studentcandevelopa heightenedunderstandingof eachR A NB Créft2 Thi a
module will enable students to develop and enrich their understanding of the
RA NB Q@iafe BxEnaine new directions in making theatre for our contemporary
contexts




T.3.1.4 TheatreCriticism(elective) 15 credits

Thismoduleis a practicaland theoreticalintroduction to theatre criticism It discusses
the role of the theatre critic in contemporary society and assesseshe impact of
theatre criticismon performancepractices Theunit alsaexploresthe techniquesand
approachesto analysing live performance from the particular perspectivesand
agendasof the arts critic. Eachunit focuseson different aspectsof reviewing,which
will enablestudentsto developpracticalskillsin performancecritical writing andfoster
their own reviewingstyle. Themodule analyseggenuineexamplesof theatre reviews
from different sources suchasbroadsheetnewspapers|isting magazinesand literary
supplements Along with these sources, students will examine interviews with
contemporarycritics,plusa selectbibliography
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Entryrequirements

TheDistancelLearningdegreeis openaccessand hasno formal entry requirements
For this reason, many students who do not possessstandard University entry
gualifications apply for this degree However, places are limited and every
applicationis consideredon its individualmerits. Applicantswill be askedto submit
a short account of a theatre production they have seen recently and attend an
interviewwhichwill take placeby telephone If you are subsequentlyoffered a place
for the next academicyearthe ProgrammeDirectorwill contactyou for an informal
discussiomabout your aspirationsand expectationsand your choiceof modulesfor
the first year Extraadviceand guidanceon study skillsis availableto all students
whetherthey arrivedirectly from anothereducationalinstitution or havenot studied
for manyyears

Studytime.

Althoughthe programmeis designedto be flexible we suggestthat on averageyou
will needto allow eight hours per week per 30-credit module, and that a module
shouldtake nine months to complete Youmay study more than one module at a
time. Allmodulesrun simultaneouslyrom Augustto May.

How we teach.

After you enrol, you will be assignedo a personaltutor who will guide and assist
you throughout the courseof your studies In addition, for each module that you
study, you will be allocateda module tutor who will focussolelyon supportingyou
through the work containedin that module Throughoutyour period of study, your
tutors are on hand to answeryour academicqueries,adviseyou on planningyour
work and to provide feedbackon your assignmentsYourtutors will contactyou by
email and phone at variouspoints throughout the year and will alwaysbe there to

help if you need them. The Programme Director and Programme Administrator,

supportedby the DistancelLearningteam, are also availableto provide adviceand
guidance The Collegealso organisesvariousstudy events,both on the campusand
at other locationsaroundthe country,whereyou canreceivefaceto-facetuition and
meetyour fellow students




